NF SA Sy Ney 8 Sy PW Oy PS NIP NIA oO, Se NI 778, NWS e 

LVN ANTI ZG NT UNCON AINE NTN INT NEES OM ANZ NE SEEN EZ DV ISSN o 
CSAS EAR Me ALAN GY) CARA iy 
16 xy SILINKIRI CSS PEI SEATON STENTS NAS 


ae UU PU 


Xe SOTHEBY np Co. 


< 
7 
q 


wl 34 & 35 h Y ry 
5 1 VENTE 
a : 35, NEW BOND STREET, W. (1) 

] fer ‘ 
i —N NSS 

C— ~~~ N, 
| Rea 

WAAR AARNE 
| DRIES AR eae 

Pas MON Ne = x . 
] NN NEIMAN PAE Seg hy ey Aca SPINS NMS py a + ; os on AS ; eS ee NS. 
aM ey OS oS Io A ee I sO a RF eG A GT le Gime G ame ONES 
WAN SIN NIN NS eRe ie ds is are SNS DINING NNN. Lx: % 
HRS SAS RASA DAD SRA SAN ST NO Set Ae Goat ear OF ROOK OD ITD FOP STO AT 


qx ee f xtc tf OU SK {~ 
BN ONS NS oN NN; a x 
FEN LRN ETN NNN ENN CDNAS N PAST 
INI LNINNI NINO INK INN XS Xv NS SRS ~j,A> 
VA ws CNS ag gh av Loi ele BNF eg ANF Ng ANS ee aN ANS FAS Tigh EUG WAT Me, es = hs SDR AL DL 
FSF IRF JSS JF ISS ILLS FL SF INL SFL JAY at Fi as 4 URAL ath aa aed PAW APU ae Ae ae | 
N J WIS N . i isN Sa Neer ISLS AIS IEKES 
RC REN a IN Ma NO I Cid Ua Sic Sia ice OU Bea NT I grt ae ny 7 lic — 
: x WN LIN ISNPINIXNGIRNX IRIN IRIS NS 
SPE POVA SELLE SES OLIZ ELAINE VOL LY CLS >: 22)F9 yey 
is Soll kU Sell ERASE AE So EMSS DEMO DE eo 4 ME 4% 
. > ity <3 rs ae Ah erp Sheena iA Sh? 4 <7 ies 


7 
2 


N 
ea 
ra 
4 
‘ 
4 
al 


aN, 
py I 
‘\ 
4 
7. 
SYy~ 
‘x 
we 
7. 
1 


ES 
N\A 8, rays 
> PADS 2a. 

a 
Wah 


5 
“, 
q 
N 
~ 
y 


Soe CATALOGUE 


OF 


* 
tr 
mv] 
~ ~ 
RS 


Se 
AN 
i 

ra 


Ni 
re 
i 


‘o 
j 
AN 
Ls 
al 


ri 
4% 
og 
ae 
‘ 
- 
‘ 


SeeN AN EXTENSIVE COLLECTION 


CNTY! 


sq CHINES, TIBETAN AND INDIA 
us WORKS OF ART, 


hea Mrs. B. A. DUIGENAN. 


+. 
{ 


ayer 
— 

“A 

Ie 


—-~~- 
ANI DA AANA PAY 
SS, J 
poms 
Setelt 


\ 


Yow 
COSA 
yey 


thy 
“I 
> 
17, 
t 
“ 


« 
rk 
< 
f: 
ea 


<j VEATINC ATI PRT: 
“a 7 
§ ss 
x Ds 
o 
4 


ota 
ZAC 
INS 
' \ 

yy 


TER 
ca 
Ne 

AN 
NI 


<a 
! 
fe 
Ne 
ee A 
- 
\ 
oN 
aT 
| 


4 
ca 
‘\ 
\ 
tt 
4 
N 
\4 
© 
. 
. 
Pd 
ra 
N 
\ 
<2 
\ 
< 
N 


‘ 


Nile 
i 
\ 
“(SN 
VW 
“ 
/ 
“ 
e 
is 
A 
<< 
¢ 
WN 
re at 
| potas 
yie 
Re: 
ne 
t ay 
¢ 
ys 
“: 
7 
“, 
NY 
tA 
ty 
x 
ae, 
Iz 
se 
ai 
y= 
se 
Le 
Re 


> 
x 
StI ST NT AN SIN TANT NS 


J 
« 
SI 
\ 
hyd 
2 
{\ 
\ 
4 
(: 
a 
y 
“4 
\ 
a 
N Ni 


7 
4 
ss 
" 
“\/) 
“ 
a 
BS 
nw 
“ 
% 
oy 
“ 
a, ¥ 
“ 
WR! 
. NI 
pal 
s 
/ 
‘ 
fr 
x 
! 
| 
LF fond 


“~ 
N 
XN 
‘“ 
N 
XN 
fox 
fo 
a 
Zz 
2 
> 
\ 


Ei 
4 
RS 
- ‘ 
oe 
4 
4 


& 
Se 
— 5 
XN 
vy 
=, 
\7 
4 
aN 
\ 
Ye 
= 
} 
N 
1 
Y 
_- 
4 
A 


SUNY: 
‘ 
tS 


- 
“7 


4s 
¥ 
> 
N 
TS 
“N 
I; 
4 
N 
“i 
SO 
ris 
e. 
N 
= 
4 
» 
A. 
| 
4 
A. 
i 
d 
/ 
A= 
4 
< 
“= 
vi 
‘“ 
v 


ars 
ING 
rs 
~N 
iv 
A 
a 


an 
j 
cS 
LA 
ae 

! 

N 

4 
Pata 

ive 
x 
é. 
Ps 

| 


V) 
“1 


Ne 
SA 


Vv. 
vx 
=v 

- 
a” 
EN 

Ze 
AS 
\ 
~ 
~ 
re 
“- 
~ 

~ 
rey) 
wl 

‘ 
y 

\ 
es 

ws 

\ 

ed 
i< 


Days of Sale. 


Ray First Day .............:.. Wednesday, 29th June ............ Lots 1 to 163 
BECOND Day ........<... Thursday, 30th June ............ Lots 164 to 294 


Na: 
N 
cA 
—le. 
7~ = 
ios g™ 
SO) Sj 


~ ~~ ~ ~ ~~ s ~ 
Ain Lgl yet AS haem one For ate fae aot ihe eR OS “a 
Wt < S Spd gent Nett Seh wag hca rea 


6s 3“ ae fm . 
vee YS BANDEN ANT ERAN NN RAYA 


a 
x “~ {fon ~ i bY ~ “AN “SN ie 
2 SE SIP Ry aad PEO ao PS ev tl PES ont PS C VRAD PIN ARS 
Sond NOR SS LENSES WIS SY f 76 NN EN PAPA IAM, UN 
ay ar 4 


oh ee age ww vay |S a AUN <a pe | kgf = 

“Ns ASAD ALAA WALA LAD We NN NN FD TD NN 

St Ae VOT OARATL YAY PAA AS Oe) oN “8 SOIT AP AD APTA SRO RAL 

PINEAL ALAIN A EARN IRON ALARA RI RO RAL 
x 


ILLUSTRATED COP Y—PRICE TWO SHILLINGS. 


7 


TERMS OF SUBSCRIPTION FOR MESSRS. SOTHEBY'S 
CATALOGUES AND PRICE LISTS FOR ONE SEASON. 


(All Subscriptions include postage.) 


PLAIN CATALOGUES. 


ae Ss af 
Antiquities (Primitive, para! Greek, etc.) Ov2la6 
Autograph Letters te 0 2 0 
Books and Manuscripts ... 0 5 0 
Coins and Medals : Mey i 
Engravings, Etchings, Drawings San Eerie 0 4 0 
Japanese Colour Prints and Works of Art 0 Slea0 
Persian Drawings and Works of Art.. Ol #0 
Works of Art (including Armour, Gis ance Ginee 
Jewellery, Miniatures, Silver, Textiles, etc.) .. 0 4 0 
£1 Laat 


ILLUSTRATED CATALOGUES. 
(To include Plain Copies where no Illustrated Catalogues are issued.) 


Sala oka 

Antiquities (Primitive, eas Greek, etc). Ooo mnt 
Autograph Letters as Oho 
Books and Manuscripts ... in 0 
Coins and Medals ; OsL0amU 
Engravings, Etchings, bere onal rere 17 0220 
Japanese Colour Prints and Works of Art OF e226 
Persian Drawings and Works of Art... Osi20 36 
Works of Art (as above) 1-020 
paige tin A 

PRINTED LISTS OF PRICES AND BUYERS’ NAMES. 
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Books Manuscripts and Autograph Letters ... a aoe 0.0 
Coins, Medals, and Antiquities... os “a8 ete 
Engravings and Htchings He a oes i 2,280 0eeo 
Pictures and Drawings 310 0 
Works of Art (as above) 5 10 0 
£24 0 0 


CATALOGUE 


OF 


AN EXTENSIVE COLLECTION 
OF CHINESE, TIBETAN & INDIAN 


WORKS OF ART 


the Property of ilrs. G. A. Anigenan 


COMPRISING 


BLUE ann WHITE, POLYCHROMATIC anp WHOLE COLOUR 


CHINESE PORCELAIN 
HARDSTONES, ENAMELS, METAL-WORK anp LACQUER, 
CHINESE FURNITURE anp FIRE SCREENS, 
CHINESE PICTURES, 


LAMAIST TEMPLE OBJECTS 


INCLUDING IMPORTANT FIGURES ann TEMPLE PICTURES, 


AND A REMARKABLE HANGING FRIEZE, 
trom the Temple of a Tibetan Wizard Oracle. 


CLC amy Leb to SOLI = BY “AUGTLON 


BY MIESSRS. 
The Rt. Hon. Sir Monra@vuE Bartow, Bt., K.B.E., G. D. Horson, M.V.O. F. W. WarRE, O.B.E., M.C. 


OC. G. Des Graz, B.A. Miss E. BARLow. 

Auctioneers of Literary Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIKS, 34 & 35, NEW BOND STREET, W. (1) 
On WEDNESDAY, the 29th of JUNE, 1927, and following day 
AT ONE 9’CLOCK PRECISELY. 


May be Viewed ‘I'wo Days prior. Catalogues may be had.. 
Illustrated Catalogues (6 Plates), Price 2s. 
Printed by J. Davy & Sons, Ltd., 8-9, Frith-street, W., London, England. 


CONDITIONS OF SALE. 


J. The highest bidder to be the buyer. If any dispute arise the 
Auctioneer shall have absolute discretion to settleit; and to 
put any disputed lot up again immediately. 

II. No person to advance less than ls.; above five pounds 5s., 
and so on in proportion. 

HII. All lots are sold subject to the right of the seller or his agent 
to bid or else to impose a reserve. 

IV. The purchasers to give in their names and places of abode, 
and to pay down 10s. in the pound or more, if required, in 
part payment of the purchase-money ; in default of which 
the lot or lots purchased may be immediately put up again 
and re-sold. 

V. All lots are sold as shown and with all faults, imperfections 
and errors of description. Messrs. SOTHEBY & Co. act as 
agents; they have full discretion to refuse any bidding or to 
withdraw any lot or lots from the sale without in either case 
giving any reason; they are not responsible for errors of 
description or for genuineness or authenticity of any lot or 
for any fault or defect in it, and make no warranty whatever. 


VI. The lots to be taken away at the buyer’s risk and expense, 
immediately after the conclusion of the sale; in default of 
which Messrs. SorHeBy & Co. will not hold themselves 
responsible if the same are lost, stolen, damaged or otherwise 
destroyed, but they will be left at the sole risk of the pur- 
chaser, and subject to a charge for warehousing. If, at the 
expiration of Two Days after the conclusion of the sale, 
the lots are not cleared or paid for, they may then be sold 
immediately, either publicly or by private treaty, without 
any notice being given to the defaulter. 


VII. Upon failure of the buyer to comply with any of the above 
conditions, the money deposited in part-payment shall be 
forfeited ; and the defaulter at this sale shall make good to 
Messrs. SOTHEBY & Co. any loss arising from the re-sale, 
together with their charges and expenses in respect of both 


sales. 
‘'o prevent confusion no purchases can be claimed or 


removed during the sale. 


Messrs. SOTHEBY & CO. are prepared to execute bids, and in addition - 
to advise intending purchasers as far as possible, if requested by them to do so, 
without making any charge for either service. Lots will be procured as 
cheaply as is permitted by other bids or reserves, if any. 


34, 35} New Bond Sipect, London, W.(1) 


Telegraphic Address: 
“ Abinitio, Wesdo, London.” Telephone; (2 lines) 
A.B.C. Code, 5th Edition. Mayfair 1784, 1785. 


In sending Commissions this Catalogue may be referred to as ‘‘ MUT.” 


COMMISSIONS SENT BY ‘TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGU 
AN EX'TBNSIVE COLLECTION 
CHINESE. TIBETAN & INDIAN 
WORKS OF ART. 


THE PROPERTY OF 


flrs. G. A. Duigenan. 


FIRST DAY’S SALE. 
Wednesday, June 29th, 1927. 


CHINESE PORCELAIN. 
BLUE AND WHITE. 


LOT 
1 A Ginger Jar, cracked ice and prunus design, 5 in. high; with 
wood cover and stand (3) 


2 A Ginger Jar, landscape and figure subjects, with a flower 
and diaper collar on the shoulders, 8$ in. high; with wood 
stand (2) 


3 <A Ginger Jar, two dragons chasing the chu, and clouds, 84 i. 
high; with wood cover (2) 


4 <A Ginger Jar, cracked ice and prunus, with three shaped 
compartments filled with vases and implements for the 
writing table, 84 in. high; with wood cover and stand (3) 


First Day | + 
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10 


11 


12 


13 


14 


16 


A Ginger Jar, two dragons chasing the chu, and clouds, 9 in. 
high; with wood cover (2) 


A Ginger Jar, an interior scene and figures on one side, and 
plantains on the reverse, 9f in. high; on wood stand (2) 


A Ginger Jar, fanciful characters for Long-life alternating 
with floral bar devices, and a collar round the shoulders, 
623i. high; on wood stand (2) 


A pair of Ginger Jars of the same design as the preceding, 
84h in. high; with wood covers and stands (6) 


A Ginger Jar, cracked ice and prunus design, with two shaped 
compartments filled with vases, 6in. high; with wood 
collar and stand (3) 


A jar-shaped Vase, with broad shoulders, the sides divided 
into leaf-shaped compartments filled with flowers growing 
on rocks, fine colour, 84%. high; with wood cover and 
stand (3) 


A pair of Tea Jars, square form, decorated with landscapes, 
water scenes and buildings, 127. high; with wood 
covers (4) 


A Tea Jar, of similar form and decoration, 134 in. high; with 
china cover (2) 


A Tea Jar, cylindrical, with landscape and water scene, round 
the shoulders a scrolled collar, 113 im. high; with china 
cover (2) 


A Mine Bowt, curving sides, waved rim, the inside divided 
into ten compartments, each with a fungus of longevity, 
and erane and lotus in the centre, outside with three 
shi-tzu and the Fang-sheng emblem of victory, 64 in. high, 
144 in. diam.; on wood stand (2) 


A Wan-li Bowl, inside and outside decorated with conven- 
tional floral designs, 4$in. high by 104%. diam.; on 
wood stand (2) 


A covereD Bowt, decorated with flowers and foliated scrolls 
in strong blue, 9fin. high, 84in. diam.; with wood 
stand (2) 
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be 


20 


21 


23 


24 


26 
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A Bowl, with recurved sides and fluted rim, round the body 
Sages in a landscape, round the neck the Pa Pao or Hight 
Precious Things, 53in. high by 9m. diam.; on wood 
stand (2) 


A Bowl, bell-shaped, round the body the Seven Sages of the 
Bamboo Grove, 7 in. high, 8% in. diam. ; on wood stand (2) 


A Bowl, recurved sides, round the outside Shou Lao the god 
of longevity and the Hight Taoist Immortals, 64 in. high, 
82 in. diam.; on wood stand (2) 


A Bowl, recurved sides, round the body alternate characters 
for Long-life and conventional lotus with entwined stems, 
scroll border round the neck, 54%., 84in. diam., on 
wood stand (2) 


A Jar, cylindrical, decorated with flowers of the Four Seasons 
in vases with other decoration between, 84%. diam., 


TS in. 


A Jar, cylindrical, an indoor scene of an official and his wife 
receiving birthday congratulations, on the reverse a terrace 
with plantains, 74 1n. high, 8 in. diam. 


A pair of soft paste Vases, broad shouldered, recurved sides 
and short necks, a domestic scene with boys showing their 
parents a scroll, 747m. high; on wood stands (4) 


A spouted Vase, oviform body, long neck, decorated with 
flowers, insects and precious things, 13%%in. high; on 
wood stand (2) 


A PAIR OF EGG-SHELL LANTERNS, on stemmed stands, on the 
ovate shades Chao Yu, the faithful adherent of Lui Pei 
carrying away A ‘low the infant son of his master after 
the rout of 280 4.p., around the neck and bases bands 
of foxes and foliage, 124 in. high (4) 


A Beaker, around the body a group of five Sages and an 
attendant studying the Ying-yang, and on the neck How 
Sien Seng with the toad, and one of the Sien with a 
string of cash, 174i. high; on wood stand, on marble 
topped table-stand, 24 in. high (3) 
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A BEAKER, a landscape and boating scene on body and neck, 
in very fine cobalt blue on a curd white ground, 18 in. 
high; on wood stand, on marble topped table stand, 36 in. 
high; K’ang-hsi (3) 


A Beaker, round the body and neck vases and implements 
for the writing table, a kylin, carp, and dotted about, the 
Pa-Pao or Hight Precious Things, 184 in. high; on wood 
stand 


A Vase, cylindrical, with broad neck and projecting rim. 
around the body a group of mythological and historical 
personages in a garden, 172 in. 


A Vase, square tapering form, with a short neck, in the centres 
of the sides a circular design of fret with five chimera, 
enclosing Shou, “ Long Life,’ with other similar orna- 
ment, 21 i. high; with wood stand (2) 


A Vase, broad-shouldered, recurved sides, short broad neck, 
with groups of men engaged in The Four Accomplish- 
ments of Music, Go, Writing and Painting, and children 
at play around them, 144 in. high; with wood cover and 
stand (3) 


A Vase, double gourd shape, with decoration all over of peony 
flowers enclosed by foliated scrolls, 18 in. high; on wood 
stand (2) 


A pair of Vases, soft paste, hexagonal, with bold shoulders 
and tapering sides, each decorated with a similar scene 
reversed of magnates feasting, with ladies before the 
tables, 193m. high (2) 


A Beaker, trumpet-shaped, round the neck literary recluses 
engaged in a garden, with deer roaming about, and two 
bands of conventional ornament below, 174 in. high 


A Vase, with bold shoulders and recurved sides, decorated with 
a land and water-scape and figures, beneath an orna- 
mental collar, with similar design on the china cover, 
244 in. high; on wood stand (3) 


A pair of Vases of similar character, round the sides land- 
scapes and scenes on the Hoang-ho River, with china 
covers, 25 in. high (4) 


39 


42 


44. 


46 


47 


7 First Day 


A Vase, of broad ovate form, round the body four shaped 
compartments filled with peony and fruiting plants sur- 
rounded by a fret ground, and similar design on the 
shoulders, 134 in. hagh 


A Vase, of similar character, with compartments filled with 
peonies and peach blossoms, 14% in. 


A Vase of ample proportions, recurved sides, short broad neck, 
with landscape and river scene, buildings and birds flying, 
round the neck and base ornamental bands, 26 in. high; 
on carved and pierced marble topped table-stand, 32 in. 
high (2) 


A Vase, bulbous body, neck with plantain ieaves round the 
base, the sides with landscapes, 124 im. high; on wood 
stand (2) 


A Vase, oviform, short neck, a shi-tzw and scrolled branches 
of peonies, 74 in. high; on wood stand (2) 


A Vase, with leaf-shaped panels, containing lange-lysen figures 
in brilliant blue, jade mark, 73 in. high; on wood stand 


(2) 


A Vase with Flowers of the Four Seasons and Autumn 
Grasses, cut down to form a huka bowl, 6 in. high; and 
another, writing implements and Pa-pao, 64m. high, 
with wood collar, and both with stands (5) 


A Lamp Stand with bowl top, dragons and waves, 8? in. high; 
and a Stemmed Cup, 44 in. high (3) 


A Vase, soft paste, crackled, Sages under a tree, 11 in. high; 
and another with similar subject, 6 in. high; both with 
wood stands (4) 


ia 


A Vase, pilgrim bottle shape with landscapes, 74 in. high; on 
wood stand; and two Boxes, soft paste, circular, with 
figure subjects, 34 in. diam. (6) 


A pair of Vases, barrel-shaped, on each a woman and child on 
a garden terrace, 3 in. high, with wood collars and stands 


(6) 
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A Wine Jug, with compartments of pomegranates and flowers, 
marked Tao Kuang, 10% in. high; and another similar, 
10% in. diam. (2) 


A Fish Pond, with dragons chasing the Chu and clouds, 19 in. 
high, 21 in. diam., on wood stand with five scrolled legs, 
254 in. high (2) 


SHou-Hst Pf&n-1rz0, a cylindrical pan for washing the hands 
before worship, inscribed as made for the family worship 
place of Mr. Hu-yii Kao, and dated 7”’ung Chih, monkey 
year = 1864, 134 in. high, 15} in. diam. ; on a wood stand, 
134 in. high (2) 


A Plate, shallow with broad flat rim, decorated with leafy 
scrolls, and in the centre armorial bearings of a past 
owner, 9 in. diam; on wood stand (2) 


A pair of Dishes, circular, peony and scroll pattern, full 


design, 14% in. diam. (2) 
A pair of Dishes, of similar design, 143 in. diam. (2) 


Two Dishes, circular, filled with floral ornament of slightly 
different designs, 142 im. diam. (2) 


‘T'wo Dishes, circular, one with full floral pattern, 19 wn. diam.., 
and the other with a scroll centre and border, 184 in. diam. 


(2) 


‘'wo Dishes, one deep circular, with peonies in the centre, 
17$ in., and one shallow with shaped rim, and landscape, 
164 in. (2) 


Two Dishes, both deep, one with moulded design in low relief, 
and panels of flowers in blue, 154 im., and the other with 
floral centre and detached sprays of flowers on the rim, 
143 in. diam. (2) 


Two Dishes, deep cireular, peony and scroll design, 14 in., and 
15 in. diam. (2) 


Three Dishes, circular, bamboo pattern, 154; circular lotus 
flowers, 143 in., and one with shaped rims, mixed flowers, 
14$in. diam. (3) 


60 


61 
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65 
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9 first Day 


Three Dishes, all circular, one landscape, 15$71m., one Quail in 
in a field, 154 im., and one landscape and figures, 143 in. 
diam. | (3) 


A pair of Dishes, circular, a table for writing beside magnolia 
and chrysanthemums, 15 im., and another octagonal, birds 
and flowers, 144 im. diam. (3) 


Three Dishes, one circular floral, 143 in., one with bird in the 
centre, 134%in., and one octagonal, lotus and peonies, 
12 in. diam. (3) 


A Table Screen, the centre panel of blue and white porcelain 
of the K’ang-hsi period, a landscape with a traveller 
crossing a bridge; panel, 14 im. by 92%m.; frame, 23 in. 
high 


POLYCHROMATIC. 


A pair of Ginger Jars, each with two square compartments 
and two quatrefoil compartments filled with flowers 
surrounded by floral scrolls and conventional blooms, 
T4 in. high; with wood covers and stands. Chien Lung 


(6) 


A pair of Vases, broad oviform, decorated with blossoming 
plants growing from rocks, and a bird on the ground, 
74 in. high; on wood stands, marked Yung Chéng (A) 


A pair of Vases and Covers, broad shoulders and recurved 
sides, with various flowers around the sides in enamel 
colours, 112 im. high; marked Yung Chéng (4) 


A pair of Ginger Jars, on one a female Sien-nung riding a 
Kylin, and on the other a man holding an inscribed 
scroll, attended by children, in enamel colours, 74 in. 
high; Yung Chéng (2) 


A PAIR OF EGG-SHELL LANTERNS on stemmed stands, each 
with red, white and green scrolled and floral design en- 
closing two square and two leaf shaped panels filled with 
various flowers, 124 in. high; on wood stands (6) 
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A Ginger Jar, on the front side a Luan bird on a rock with 
peonies, and a floral collar round the shoulders, in enamel 
colours, 9 in. high; on wood stand; Yung Chéng (2) 


A PpaAtTR OF VASES AND Covers, broad shoulders, recurved 
sides, the sides divided into three rows of shaped com- 
partments filled with flowers, lotus, magnolia, peonies, 
plum, ete., and with birds, or insects in each section, 
224 in. high; on marble topped carved wood table stands, 
23 in. high (6) 


A Mine Vass, of tapering cylindrical form with short broad 
neck, decorated with fishes and crustacea among floating 
water weeds, and a plantain leaf collar round the neck, 
42 in. high ; with wood cover, on marble topped wood table 
stand, 32 in. high; marked Chia Ching (3) 


A Vase, bulbous body, broad neck, decorated with a large floral 
design surrounded by green foliated scrolls in enamel 
colours, 19% in. high; on wood stand; Yung Chéng (2) 


A pair of famille verte Vases, square bodies, short outcurved 
necks, on one four groups of soldiery in landscapes, and 
on the other groups of people engaged in The Four 
Accomplishments, representing the Arts of Peace and 
War, 20m. high (2) 


A Vase, square, short trumpet-shaped neck, turquoise glazed, 
with flowers of the Four Seasons on the sides and plum 
blossom on the neck, 203 in. high 


A Vase, broad shouldered, recurved sides, short broad neck, 
mottled brown glaze leaving white panels filled with 
flowers in enamel colours, 124 in. high 


A pair of New Year Tea-Jars and Covers, with floral decoration 
in enamel and flat colours, 48 in. high; on wood stands; 
Yung Cheng (6) 


Two Huka Stands, one in red and blue, 64 in., and one poly- 
chromatic, 73 in. high (2) 


A Vase, gourd shaped, with pink dragons in enamel colours, 
marked Yung Chéng, 8%in., and another, spheroidal, 
with short ribbed neck, and floral design in colours and 
gold, 72 in. high; both on wood stands (4) 
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A Vase, skittle shaped, with long neck, floral design, 10 in., 
and two Cups or small Bowls; all on stands (6) 


A Basin, four lobed, with figures of Chinese heroes, 3 in. high, 
and a Vase, square with Chinese historical figures, 8% in., 
both Tao Kuang ; on wood stands (4) 


A large Dish, circular with shaped rim and fluted sides, the 
decoration of foliated scrolls and floral sprays in eels- 
blood colouring, 18 in. diam. ; rivetted ; on wood stand (2) 


A FAMILLE VERTE DisH, circular, with lotus‘leaf panels filled 
with flowers radiating from the centre with a basket of 
flowers, and on the rim the eight emblems of Happy 
Augury, 15 in. diam.; on wood stand; K’ang-hsi (2) 


A FAMILLE VERTE DisuH, circular, with red diaper border 
leaving white panels of flowers on the rim, and in the 
centre a Féng bird flying down above a Kylin by a 
Paulownia tree, 15 im. diam.; on wood stand; K’ang-hsi 


A PAIR OF FAMILLE VERTE DISHEs, circular, in the centre of 
each an eight pointed panel and round it four four- 
pointed panels filled with flowers, and with upright 
branches of flowers between, 104 %n. diam.; on wood 
stands; K’ang-hsi (4) 


A famille verte Dish, circular, a diaper border with panels of 
precious things on the rim, and in the centre a lady 
seated beside a table on which is a vase of peonies, 114 v7. 
diam.; on wood stand (2) 


A Dish, circular, saucer-shaped, in the centre two birds, one 
flying and one on the bough of a blossoming tree, with 
other flowers and a rock below, in five colours, 134 in. 
diam. 


A large Dish, circular, on the rim the Eight Buddhist Em- 
blems of Happy Augury amid clouds, in the centre a 
symmetrical design, all in five enamel colours, 204 in. 
diam.; marked Chien Lung 


A pair of Dishes, circular, saucer-shaped, each with peach 
tree, peonies and magnolia in the centre in enamel 
colours, 15% in. diam.; Yung Chéng (2) 
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‘Two famille rose Dishes, circular, one with diaper and floral 
patterns on the rim, and peonies and fungus of longe- 
vity in the centre, 13$%m.; and the other with detached 
sprays of flowers, 15 7in. diam., all in enamel colours 


(2 


Two Dishes, circular, one with design in white enamel witia 
borders and flowers in gold, 164 im.; and the other all in 
white and gold floral design, 164 in. diam. (2) 


A Dish, circular, with butterfly and flowers in six colours, 
104 in. diam.; and a shell-shaped Dish with vases and 
flowers, 74 in. diam. (2) 


‘The Taoist Immortals, five of a set of eight standing figures, 
102 in. high; and a 'T's’ao Kwoh-K7’iu seated, with a pai: 
of cymbals, 63 im. high; with wood stands Cld 


WHOLE COLOURS. 


A PAIR OF LARGE VASES and Covers, mazarin blue glaze with 


water gilded landscapes on the sides, and ornamental! 
collars round the necks; both somewhat faulty, and with 
odd covers, 251m. high; on wood stands (6) 


** From the collection of Lord Kitchener. 


A PAIR OF LARGE VASES and Covers, mazarin blue glaze with 
water giided design of flowers and insects, both some- 
what faulty, 25m. highs on wood stands (6) 


** Irom the collection of Lord Kitchener. 


A PAIR OF LARGE VASES and Covers, mazarin blue glazed with 
plain sides, vases intact but covers chipped, 25m. high: 
on wood stands (6) 


A pair of Vases and Covers, broad shoulders, recurved sides, 
mazarin blue glaze with water gilded panels of flowers 
and insects, 164 1n. high; on wood stands (6) 


A Vase, elongated oval with short trumpet neck, mazarin blue 
glaze with water gilded figures of Shou Lao and the 
Emperor Wu Ti; on the neck vases, ete., 194 in. high: 
on wood stand | (2) 


98 
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A Vase, elongated oval with trumpet-shaped neck, black glaze, 
on the front side water gilded Shi-tzu and cubs, 224 im., 


on marble topped wood table stand, 314 in. (2) 


99 A Vase, of similar form, black glaze, with water gilded vases 


100 


and implements for the writing table, etc., 224 in. high; 
on marble topped wood table stand, 31 in. (2) 


A pair of Vases of similar form, black glaze, with wate: 


gilded Feng birds and peonies, etc. on the front sides, 
and small birds on flowering plum trees on the reverse, | 
round the necks Mandarin ducks and lotus, 21 in. high, 
on marble topped wood stands, 24 in. high (4) 


101 A pair of Vases, hexagonal, each with two pierced handles, 


103 


106 


107 


mazarin blue glazed, on the front sides water gilded 
representations of the 7°éng Wang Koh, a pavilion erected 
in Nan-Ch’ang, province of Kianghsi by the Prince of 
T’éng in the vit CENT. A.D., where great poetical festivi- 
ties were held at the autumn festival, and on the sides 
a textual description thereof, 21 in. high; on wood stands 


(4) 


A Vase, similar to the foregoing, with another representation 


of a gate in water gold, but the inscription defaced, 
213 in. high; on wood stand (2) 


A Vase, similar, and with water gilded scenes, on one side 


men playing Go, and. on the other a lake and boating 
scene, 164 1n. high 


A Vase, similar, but with' landscape on one side, and flowers 


on the reverse, 114 in. high 


A Vase, oviform, short neck with outcurved rim, mazarin 


blue glaze, on one side a water gilded landscape, and an 
inseription. on. the: reverse, 143 in. high; on wood stand 


(2) 


A Vase, drop-shape with straight neck, mazarin glaze, plain, 


NG m. high: on wood stand (2) 


A Tea: Jar, square, Mazarin. ELS plain, 15 54 in, ; with wood 


cover and stand : Misa (3) 
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A Vase, broad shoulders, recurved sides, short wide neck, 
mazarin glaze with remains of water gilded Feng birds 
on one side, 134 in. high; on wood stand | (2) 


A Vase, similar shape, mazarin glaze, plain, 13% in. high, 
rim chipped; on wood stand : | (2) 


A Tea Jar and Cover, cylindrical, sloping shoulders, mazari 
glaze, plain, 1383 wm. high (2) 


A pair of Bowls, hemispherical, outsides mazarin glaze, in- 
sides white, 6£ im. high, 10 in. diam. (2) 


Two Dishes, cireular, mazarin glaze, one plain, 162 in. diam. - 
and one with gilt dragon and clouds, 103 in. diam. (2) 


A powder blue Vase, elongated oval, short broad neck, with 
gilt design of two dragons and two Féng birds, on the 
neck the character for Long life, 17% im. high 


A powder blue Jar, cylindrical, with gilt landscape and 
poems on the sides, 641m. high, Tin. diam; on marble 
topped wood table stand, 123 in. high (2) 


A pair of blane de chine Beakers, the central band with four 
flanges and relief ornament, with impressed leafy borders. 
174 in. high (2) 


A blane de chine Vase, recurved sides and trumpet-shaped 
neck, two handles with loose rings, on the sides relief 
and impressed designs, 174 in. high; on wood stand (2) 


A blanc de chine Beaker, with scratched floral design round 
the centre band, 144.in. high; and another, 94 in. high: 
on wood stand (3) 


A pair of Vases, black glazed with gilt Shi-tzw and cubs, 
ll in. high; on wood stands (4) 


A Vase, black glazed with gilt Shi-tzu, 84 in.; another, with 
ascending dragon, 97m; and another, deep blue glazed. 
plain, 83 im. high, all on wood stands Re Ga 


A LARGE VASE AND Cover, broad shoulders, recurved sides, 
covered with blue glaze leaving a white relief design of 
flowers, birds and insects, 25 in. high; on marble toppea 
wood table stand, 46 in. high (3) 
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A PAIR OF LARGE VASES AND Covers of similar shape, covered 


with celadon glaze leaving growing plants, flowers, birds, 
and insects, in white relief, 254 im. high; on wood stands 
(6) 


A Vase, oviform, short broad neck covered with Yueh-pai or 


A 


A 


A 


A 


A 


pale gray-blue glaze, crackled, 13 in. hagh ; with wood cover 
and stand (5) 


Vase, drop-shape, long neck, bearing a foliated scrol! 
design beneath a collar of fret in low relief under a 
Tsung lit or pale onion green glaze, 174 in. high; marked 
Chien Lung; on wood stand (2) 


Vase, bulbous body, broad neck with four loop handles. 
the body with a scratched lotus and peony design, covered 
with celadon glaze, 16m. high; on wood stand (2) 


Vase, drop-shape, short neck, on the body four comparv- 
ments formed by foliated scrolls in low relief filled with 
blossoms, and a collar round the neck, all covered with 


~celadon glaze, 16%. high; on wood stand (2) 


Vase or Jar, broad shoulders, tapering sides, short broad 
neck, around the sides four chimera and clouds in low 
relief, covered with a pale onion glaze, 12 in. high 


Dish, circular, sloping rim, round the rim a scratched 
floral design, and in the centre a diaper of rice grain 
pattern, covered with celadon glaze, 192 in. diam. 


Dish, similar, in the centre a chequered design, celadon 
glaze, 184 in. diam. 


Dish, circular, coneave rim, with scratched design of 
foliated scrolls, and in the centre a lotus flower and leaf, 
under celadon glaze, 19 in. diam. 


A Dish, same shape and similar design, celadon glaze, 18 in. 


A 


diam. 


Dish, same shape, similar border aud broad floral centre, 
celadon glaze, 172%in. diam. 
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A Dish, circular, flat rim, with scratched design of scrolls 
and lotuses, and round the centre a curved border, celadon 
glaze, 19 in. diam. 


A Dish, same shape, with narrow scratched border on the — 
rim and lotus flower and leaf centre, celadon glaze, 174 in. 
diam. 


A Dish, circular, concave rim with scratched foliated scrolls, 
and a symmetrical floral device in the centre, celadon 
glaze, 174m. diam. 


A Dish, similar shape and design, celadon glaze, 174 in. 
diam. 


A Dish, similar shape and design, but with a rosette in the 
centre, celadon glaze, 174%. diam. 


A Dish, circular, sloping rim with scratched lozenge design, 
and flower and scroll centre, celadon glaze, 18 in. diam. 


A Dish, circular, fluted rim, deeply scratched scrolls on the 
rim and two fishes in the centre, celadon glaze, 14 in. 
diam. 


A Dish, circular, fluted rim and sides, floral centre, celadon 
glaze, 164 in. diam. 


Two Dishes, similar, celadon glaze, 144 in. and 14%. 


diam. (2) 
Two others, similar, celadon glaze, 133m. and 132m. 
diam. (2) 
Two others, similar, celadon glaze, 144m.. and 134m. 
diam. (2) 
T'wo others, similar, celadon glaze, 124 im. diam. (2) 


Two Dishes, circular, shaped rims and fluted sides, celadon 
glaze, 124 in. and 124 in. diam. (2) 


‘Three others, similar shape, in various shades of glaze, 134 in., 
1237n. and 124 1n. (3) 
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Two Dishes, one with concave rim and scratched floral design 
in the centre, 153 %m.; and one fluted rim, plain, celadon 
glaze (2) 


A Dish, circular, concave rim, with etched design of rosettes 
and lozenges on the rim and sprays of flowers in the 
centre, covered with ts’wng-li or pale onion green glaze, 
164 in. diam. 


A pair of Bowls, onion green glaze, with scratched fret design 
on the outside and inside pencilled in blue, Hwa lun, 
“ Flower Forest,” 4in. high, 9%. diam.; and another, 
with fine crackle, 34 in. high, 92 im. diam. (3) 


A pair of Bowls, hemispherical, with thick brown treacly 
glaze, 32 in. high, 7% in. diam. (2) 


A pair of Bowls, sloping sides, outsides liver coloured, insides 
white, 24 in. high, 73 in. diam.; marked Ch’ien Lung (2) 


A Wine Cup, liver colour, marked Yung Chéng, 32%n.; a 
Vase, aubergine glaze, 54 %n.; and another double gourd- 
shape, flambé, 64 in. (3) 


A pair of Libation Cups, blane de chine, rhinocerous horn 
shape, 341m. high, one with wood rim and stand; and 
two others, smaller (4) 


An Incense Burner, blane de chine, with kylin head handles, 
4 in. high; and two others, with shi-tzu head handles (3) 


A Dish, blane de chine, crackled, 10% 7m. diam.; and a Bowl, 
5in. high, T+ in. diam. (2) 


Three Cups or Bowls, blane de chine, with outcurved rims 
and incised inscriptions on the sides, 3 in. high 


A Joss Stick Burner, blanc de chine; a circular Bowl, with 
incised inscription, on a pierced stand, 54%. high; on 
wood stand, on brocade stand, with wood cover (5) 


Three Figures of Kwan Yin, blane de chine, one standing 
with Omito Fo on the diadem, 16 in. high; one standing 
hooded, 134%m., and one seated, holding a scroll, 53 in. 
high (3) 
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VARIOUS CERAMICS. 


A Corean Bowl, blue and white crackled, flowers and birds 
outside, and a shi-tzw inside, with broad silver band on 
the rim, 54.in. high, 93 in. diam. ; on wood stand (2) 


A Chinese Box, circular, with raised design of crawling Chih 
Lung in green and purple on a turquoise glazed ground, 
mark Kang Hsi, 54m. diam.; and an Incense: Burner, 
animal shaped, flambé with cover, and both with wood 
stands (6) 


A Kutani Vase and Cover, broad shouldered, recurved sides, 
blue glazed with detached flowers and insects in enamel 
colours, 17 im. high; on wood stand (3) 


A Kutani Ginger Jar, same style, 941m. high; with wood 
cover and stand 


A North Persian Service of porcelain, fifteen pieces with 
elaborate polychromatic decoration in enamel colours and 
female busts in oval panels and inscribed in Hebrew: 
Shatah be lav tov Yeneha, “ Drink your wine with a 
good heart” on one side, and on the reverse: Refua ve 
Haim, “ Good Health,” and dated 1248 a.H. = 18382 A.D. 

(15) 


Two North Persian Saucers of similar design, without inscrip- 
tion; and a Magical Dish, with Arabic texts from the 
Qur’an, and a Magical Square in the centre; on wood 
stand (4) 
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SHCOND DAY’S SALE. 


Thursday, June 30th, 1927. 


VARIOUS WORKS OF ART. 


Two jade 7% or Chinese Flutes, each consisting of fourteen 
white cylindrical sections with two end pieces of green, 
214 im. long, with silk tassels (2) 


A jade Vase and Cover, flattened pear-shape, with side 
handles and loose rings, and with chains of jade for 
suspension, 64 in. high; on wood stand (3) 


A jade Vase and Cover, of flattened form, supported at the 
sides by a man and a tiger, 64. in. high; on wood stand (3) 


A jade Incense Burner, circular bowl. shape, with fluted 
sides and projecting 7”ao-tieh head handles holding 
loose rings, 44 im. diam.; with jade mounted wood cover 
and stand (3) 


A jade Vase, shaped as the Buddha-fingers citron (Citrus 
decumana), 5 in. high 


A jade Vase and Cover, flattened form, two handles with loose 
rings, the sides carved with a bird on plum, and lotus 
flowers, 64 in. high; on brocade stand (3) 


A jade Ju-t, pale green, with two Chih-lung on the stem, 
another above the head, and a poem engraved on the head, 
164 in. long 


A jade Jui-i, green with emerald markings, the stem and 
head carved as Chih Ling, the polyporus fungus of 
longevity, surmounted by a lotus flower, 164 in. long 


A jade Incense Burner, on three legs, with lion-headed 
handles holding loose rings, the sides carved with dragons 
and kylin in relief, cut from an iron stained pebble, 84 in. 
high (2) 
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20 Second Day 


A jade Wine Pot, compressed tea pot form, with leaf-shaped 
panels on the sides containing the inscription : “ Honours 
and Long-life” flanked by flowers in relief, 43 in. high 


A jade Ornament, carved as Ho-ho-urh Sien, the twin genti 
of harmony and concord, 4 in. high; on wood stand (2) 


Two jade Pi-t’ung or Brush Pots, cylindrical, pale green, 
plain sides, 44 in. and 34 in. high; one with stand (3) 


A jade Pi-i’ung, cylindrical, pale green, with emerald mark- 
ings, 4in. high; a similar Brush Handle, 52 in. long; 
and a small Vase and stand, in stained jade (4) 


A Jadeite Box, oblong quadrangular, with silver pierced 
centre piece, hinges and catch, 24in. high by 8in. by 
4 in. 


A Jadeite Incense Burner and Cover; a circular Box; and 
an oval Box, two on stands (8) 


A rock crystal Sword Grip in two sections, 4$ im. long; a 
rock crystal Bird; and an agate Section of a Geode or 
Nodule of stone, in which crystals are formed by nature 


(4) 


A pair of cameo glass Vases, spheroidal bodies, with long 
straight necks, opaque brick red on pink, the bodies carved 
with flowers, the necks with gourd vines and fruits, 94 i. 


high > (2) 


Three Snuff Bottles : jade, heart-shaped, with metal stopper ; 
Agate, carved with fishes, red stopper; and Agate, carved 
with Yang-tsze Kiang fishing, in the crust, glass stopper 


(6) 


Four Snuff Bottles: Hair crystal, jade stopper; Banded 
Agate, red stoppers; Brown Agate, carved with a horse 
tethered to a stake, glass stopper; and Jadeite, carved 
with a gourd and staff, red stopper (8) 


Four Snuff Bottles: one coral porcelain, one blue porcelain, 
both with Fen-tin pierced casing; one blue and white 
porcelain; and one wth pierced metal outercasing; all 
with stoppers (8) 
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21 Second Day 


Six Snuff Bottles, glass, all of different patterns, with 


stoppers (12) 
Six more, all different, with stoppers (12) 
Six more, all different, with stoppers (12) 
Six more, all different, with stoppers (12) 
Six more, all different, with stoppers (12) 


Seven others, four glass painted inside, one Cameo glass, 
one brown glass and one blue and white porcelain, five 
with stoppers (12) 


A pair of Cloisonné Altar Ornaments, the heads as lotus 
seed pods, surmounted by emblems of Happy Augury, 
on one, Chang the Endless Knot, and on the other Yw, 
a pair of fish, 14% im. high (2) 


A Cloisonné Vase, square, two handles with loose rings, floral 
designs with borders of palmette leaves on a turquoise 
ground, 947. high 


A Cloisonné Box, square with sloping lid and base on a 
terraced foot, floral design on a turquoise ground, 54 in. 
high 


A Cloisonné Incense Burner and Cover, bulbous body on 
three elephant headed legs, foliated scrolls and flowers on 
on a turquoise ground, ring handles, Vin. high; and 
another, cauldron shape, 3% in. high (3) 


A Cloisonné Incense Burner and Cover, tripod squat form 
with upright handles, fern scrolls on turquoise, 8 in. high; 
and another bowl shaped tripod of similar design, 3 7. 
high (3) 


A pair of Cloisonné Vases, oblong section, with convex sides, 
scroll and flower design on turquoise, 74 in. high (2) 


A pair of Cloisonné Vases, oviform, broad necks, scroll and 
flower designs on turquoise, 6$7im.; and another pair, 
bulbous bodies and trumpet shaped necks, similar, 6% in. 
high 7 (4) 
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A Cloisonné /u-v, with fret design on turquoise, set with three 
carved lapis-lazuli plaques and inset characters for long 
life, 164 in. long 


A Cloisonné Dish, circular, wth curved sides, inside the Eight 
Taoist Immortals with Emblems of Happy Augury be- 
tween and an ornamental centre, outside fern scrolls and 
conventional flowers ; marked Ching T’ai (1450-57), 15 an. 
diam. 


A Cloisonné Dish, circular, with curved sides, inside two 
dragons and waves on a lapis blue ground with outer 
border of fern scrolls and flowers on turquoise, repeated 
outside, 241. diam. 


A Cloisonné Incense Burner and Cover of spherical form, 
on three shaped legs, round the body a band of fret on 
lapis blue, the rest flowers and scrolls on turquoise, 64 a. 
high 


A pair of Cloisonné Vases, bulbous bodies, trumpet-shaped 
necks with fern scrolls and flowers, on turquoise, 63 i., 
and another pair, with recurved sides, turquoise ground, 
64 in. high (4) 


A Canton enamel Wine Cup, Cover and Stand, blue with 
white floral design; and a Pi-fwng or Brush pot, square 
with pierced sides and floral design on pink, 134 in. high: 
both with Shuang-hsi, the “Double Happiness” inscription 
for wedding presents (4) 


Two Canton Wine Pots, square figures in landscape panels on 
a yellow ground, 64 i.; and two Dishes, circular, yellow 
borders and flowers on lilac, 6$ im. diam. 


A Canton enamel Dish, floral pattern on turquoise, 174 in. 
diam.; and 10 other Dishes, various (11) 


Four Canton enamel Boxes with fluted sides, yellow ground; 
and three others similar, on green ground, various sizes 


(7) 


Eight Canton Cups, square, eight stands quatrefoil, eleven 
Spoons, and nine Dishes (36) 
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23 Second Day 


A rhinocerous horn Cup, carved and undercut with landscape, 


aman riding a bull, and other figures, and a poem inside 
in low relief, 44 in. high ; on carved wood stand (2) 


A Tiao chi lacquer Box, Soochou cinnabar, on the cover 


Confucius and two disciples around a wine jar under trees, 
and panels of flowers round the sides,4t im. high; and 
another in black and red, 44 in. high (4) 


A panel of porcelain Plaques set in gilt plaster, in the centre 


the character [’'u, “ Happiness,” above it, Hsi Wang Mu, 
and Shou Lao, and around the eight Taoist Immortals, in 
blue and white, 19% in. sq.; framed 


fireplace Screen, composed of panels of famille rose 
porcelain set in wood frames of carved scrolled design 
bound in flat brass in two parts, the outer part arched 
for the open grate, and a five panelled part hinged for 
closing up the grate, 40 in. high, by 44 in. wide (2) 


A Chinese Cabinet, plain wood brass bound and hinged, with 


folding doors, red lacquered and set with inlaid plaques 
of blue and white porcelain depicting the emperor Wu Ti 
and his councillor holding the infant heir apparent 
before Shou Lao, with ladies of the seraglio and children 
on the right; inside with one shelf, 37 in. high, by 48 in. 
wide, by 15% in. deep; with lock and key 


A Chinese Cabinet, with coromandel folding doors and sides 


bearing domestic scenes, children at a fish pond, others 
at play, and receiving lessons, in colours with engraved 
brass mounts and hinges ; inside fitted with eleven drawers. 
with painted lacquered fronts, the insides of the doors 
with similar decoration; with lock and key, on a table 
stand of black lacquered wood partly gilt, 575 in. high. 
by 334 im. wide, by 16% in. deep 


A pair of Chinese Arm Chairs of Hwa-li or Chinese rosewood, 


the slats in the backs carved with vases on stands, ail 
round stretchers, and marble seats (2) 


** Illustrated in “ The Studio,” August, 1921. 
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211 A pair of Chinese Arm Chairs of Hwa-li or Chinese rosewood, 
the slats in the backs carved and pierced with a vase of 
peony, flanked by stags in a circle, and birds and flowers 
round the upper edge, all round stretchers, and marble 
seats (2) 
** Illustrated in “ The Studio,” August, 1921. 


212 AN EIGHT-FOLD SCREEN, of hinged Hwa-li, each fold with 
three panels of black lacquer inset with pietra dura 
figures and landscapes, in which jade, cornelian, lapis- 
lazuli, turquoise, and other semi-precious stones are 
freely used for the presentation of subjects very difficult 
to identify, but among which may be seen a priestly 
musician, various sages, literati, birds, animals, chimere, 
with Buddhist and Taoist emblems, and a double cash 
ornament inscribed Chéng Lé, 1506-1521, the probable 
date: when the screen was made, 6ft. Tdi. hign, 
14 ft. 8 in. wide 
** Illustrated in “ The Studio,” August, 1921. 

[See ILLUSTRATION. | 


213. A CoROMANDEL EIGHT-FOLD SCREEN, in carved and painted 
lacquer with borders of lotuses round the top, square 
panels of flowers along the base and two panels on each 
of the outer sides filled with vases of flowers and figuze 
subjects. ‘The centre is filled with a scene in the T’uny- 
chiao-Vang or “ Hall of the Bronze Sparrow,” where a 
noble is. seated at a table, with his advisers beside him, 
and an attendant bearing a wine jug, watching a horsed 
archer shooting an arrow at a target, backwards; to right 
and left are bridges with other people and soldiery, and 
a band of musicians. The back is also fully decorated in 
the same style, the subjects being children washing a 
porcelain dog and playing games, 6 ft. 6in. high by 
10 ft. 8 in. wide 

** The back illustrated in “* The Studio,” August, 1921. 


[See ILLusTRATION. | 


214. A bronze Incense Burner, consisting of a quadrangular pan 
on four chimera-headed feet, with three pierced covers of 
receding sizes, one above another, surmounted by a coiled 
dragon in clouds, 234 in. high; on wood stand ~ 
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25 Second Day 


A pair of bronze Vases and Covers, oblong quadrilateral, with 
loop and loose ring handles, each side with dentated 
flanges and the angles similarly treated, on the sides 
T’ao-tieh masks amid thunder scrolls, and on shoulders, 
bases and covers dracontine forms in low relief, 9 in. 
high (4) 


A bronze Vase (7’sun), quadrangular with bowed sides, two 
handles, broad neck with palmate leaf and meander 
design, round the sides 7’ao-tieh masks amid thunder 
scrolls, and key fret round the base, 174 in. high 


A bronze Incense Burner (Hsiang Lu) and Cover, oblong 
cushion shaped on four chimera headed legs, the two 
handles formed as Shi-tzu, on the sides dragons in relief ; 
the cover pierced with a band of scrolls and surmounted 
by a Shi-tzu, with seal on the base, 22 in. high by 22 in. 
wide (2) 


Kwei Sing, the Genius of the Polar Star and Patron of 
Letters, bronze, standing on the head of a Gao fish, holding 
aloft a brush, and the measure tao, 144 in. high 


An Indian Portrait Plaque, copper, Lucknow work, with 
repoussé standing figure of Zeb-un Nisa Begam, daughter 
of the Emperor ’Alamgir I, a celebrated poetess under 
the name of Makhfi, holding a fan and a chaplet of 
flowers, 3ft.11lin. high by 2ft.%in. wide, framed 


A similar Portrait of Nawab Sa’adat ’Ali Khan, King of 
Audh (7. 1798-1814), holding a sword, 3 ft. 11 in. high by 
Xft. ? im. wide, framed © 


A similar Portrait of Ghazi Allah ud-din Haidar, son of 
the above (7. 1814-1827), with hands on his sword, 
3 ft. 1lin. by 2 ft. 7 im. wide, framed 


A Benares brass Dish, circular, engraved with Vishnu on 


Ananda attended by Lakshmi, being adored by Nagas and 
surrounded by other divinities; in the lower half a king’s 
hunting party, 3 ft. 7 in. diam. | 
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223 Four Persian steel Plaques, King Solomon seated between 
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birds and reptiles, A Hunting Scene, A Kingly Feast, 
and A King standing, 104 in. high, in mosaic frames 


A pair of Persian lacquer Plaques, circular, on one A Royal 


Reception, and on the other A Prince’s Indoor Enter- 
tainment, 84 in. diam., in mosaic frames (2) 


Eight Japanese ivory Netsuke (8) 


Five Japanese ivory Netsuke, two others in wood, and one im 


nut shell (8) 


A Pertabgarh enamel Snuff Box, with gilt hunting scene; 


a Chinese mother-o’-pearl Card Case; and a Chinese white 
metal Snuff Bottle of large size (3) 


A Cashmire Shawl, of fine quality, 5 ft. 10 in. by 6 ft. 6 in. 


A Persian silk Prayer Rug, with centre column, hanging 


lamps and floral borders, on an old gold ground, 
5 ft. Vm. by 4 ft. 


A Chinese Screen, with silk embroidered centre, the Emperor 


Wu Ti and his minister receiving Shou Lao, the God of 
Longevity, in colours on white, glazed, and in black wood 
frame inlaid with mother-o’-pearl, 2 ft. 9im. high by 
1 ft. 94 im. wide 


A PAIR OF COROMANDEL LACQUER PANELS. On one the scene 


of “ The Undefended City,” an incident in the wars of the 
Three Kingdoms, when Chang Fei, having cleared out 
all the inhabitants and his small body of troops, sat in 
the gate playing his Ch’ or harp, while two men swept 
the ground, and allowed 'T’sao T’sao’s troops to enter, 
when, while they held high revelry, he fetched back his 
reinforced army and surrounded the invaders. On the 
other the Han General Nai-hsiang Wu welcoming the 
Emperor to his camp, carved and coloured, 2 ft. 6 mm. by 
5 ft. 4in., framed (2) 
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Second Day 


CHINESE PICTORIAL ART. 


Portrait of a Chinese Official and his wife, seated in chairs, 
side by side, in colours on silk, 3 ft. Lin. by 3 ft. 2m. 
framed; Ming dynasty 


The 7’ang General Kwoh 'T'sze-i standing, surrounded by 
some of his innumerable progeny, the children of his 
eight sons and seven daughters, in colours, on silk, 
5 ft. 4on. by 2 ft. 


** Tllustrated in “'The Studio,” Aug., 1921. 


Portrait of a Manchu Statesman, seated, robed in blue, with 
a red hat, in colours on silk, 4 ft. 10in. by 2ft.9 im., 
framed ; c. 1640 

** Tllustrated in “ The Studio,” Aug., 1921. 


[See ILLUSTRATION. | 


Portrait of another Manchu Statesman, similarly robed and 
seated, in colours on silk; 3 ft. 94 in. by 94%n., framed: 
c. 1640 


Portrait of a Manchu Gentleman, half-length, seated, right 
hand holding a button, in colours on silk, 3 ft. 3 in. ee 
ae 114 in., framed; c. 1680 


* Illustrated in “ The Studio,’ Aug., 1921. 


Portrait of the Wife of a Manchu Official, half-length, seated, 
hands in her sleeves, in colours on silk, 3 ft. 3h in. by 
1 ft. 7 in.; c. 1680 


*. Illustrated in “'The Studio,” Aug., 1921. 


Portrait of a Manchu Gentleman seated in front of a table, 
with a youthful attendant by his side, in colours on 
silk, 4 ft.103 im. by 2ft.113m., framed; c. 1680 


Portrait of a Manchu Official and his wife, seated in chairs 
side by side, in colours on silk, 2 ft. 114 im. by 3 ft. 2 in., 
framed 


Second Day 28 


240 


244 


245 


246 


249 


Portrait of a Manchu Lady, seated in a chair, hands hidden 
in her sleeves, in colours on silk, 4 ft. 9 in. by 2 ft. 94 in., 
framed 


Portrait of the Wife of a Manchu Official, seated in a chair, 
in colours on silk, 3 ft.3 wm. by 1 ft. 641n., framed 


Portrait of a Chinese Lady, seated in a.chair upon a carpet 
of brilliant colours, in colours on silk, 2 ft. 114i. by 
1 ft. 10$in., framed 


Portrait of a Manchu Lady, seated in a chair, hands in her 
sleeves, in colours on silk, 5 ft. 94 in. by 2 ft. 7 in., framed 


Kwan Yu, seated, with his servitor Tcheou-T’sang and his son 
Koan Pin, in colours on paper, 5 ft.4in. by 2 ft. 11 m., 
framed 


** Tllustrated in “ The Studio,’ Aug., 1921. 


A Chinese Domestic Scene: In a pavilion in a garden, a 
gentleman playing the Ch'in and a lady accompanying him 
on the Séh,two forms of harps, a lady attendant with cups, 
three other women, and two children at play in front, 
in colours on silk, 5 ft.lin. by 1 ft. 11%im., framed 


A Landscape of high wooded hills, in the centre of which 
the top storey of a summer pavilion is seen, with three 
ladies in front of the window, in colours on silk, 
4 ft. 1%. by 1 ft. 74 m., framed 


A Man walking along carrying a crooked staff, followed by 
a boyish attendant bearing his Ch’in and a package of 
books; signed Ytin-chen-hsien Ch’ien-lung, in colours on 
suk, 4ft.1lin. by 1ft.114m., framed 


An elderly Sage, seated on his harp, with another man before 
him playing the Pi-pa, and a boy attendant in the rear; 
signed Fu-tzi Wei, in colours on silk, 47. 1 dn. by 1 ft. 
113 7n., framed 


A Manchu Official seated between two ladies, in colours on 
paper, 2 ft.4in. by 3 ft. 94 1m., framed 
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29 Second Day 


A Manchu Official seated and his wife placed slightly before 
' him, in colours on paper, 2 ft. 54in. by 1 ft. 114 in., 
framed | 


Two Manchu Ladies of rank, seated, the one shghtly before 
the other, in colours on paper, 2 ft. 55 in. by 1 ft. 114 in., 
framed 


A Manchu Official, seated, and his wife, seated, both in 
colours on paper, en suite 2ft.1din. by 1 ft. 114b m., 
framed (2) 


Scene of a Judgment Hall, with a prisoner being tried; and 
below, as in a vision, a scene in Hades with people being 
tormented, in colours on silk, 5 ft. 14m. by 2 ft. 74 1n., 
framed 


Eleven Chinese carved wood Stands; three Covers; and seven 
brocade Stands (21) 


LAMAIST TEMPLE OBJECTS. 


Lots 255 to the end have been described by Mr. A. J. D. Campbell, 
of the Indian Museum, Victoria and Albert Museum, Souti 
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Kensington. 


A Chest, with small hinged hd, with plaques on top and 
sides in relief, with 19 Tantric forms of the Devi. On 
lid, the four guardian Kings of the Quarters. Copper and 
gilt brass, inset with jewels, 1 ft. 41m. high, by 1 ft. 8 in. 
by 1ft.; Nepal 


A Chest, with hinged lid, secured by ‘* hasp and eye,” with 
apphed plaques, repoussé and chased. On top and sides 
are the four guardian Kings of the Quarters, and on the 
lid is the Dhyani-Bodhisattva Avalokita in his form as 
Amoghapasha, repeated three times, copper, parcel-gilt, 
repoussé and chased, 1 ft. Lin. high, by 1 ft. 6 in. by 1 ft.; 
Nepal 


A portable ‘lable, with three folding sides and fixed top, 
with apphed plaques of repoussé and openwork. On the 
front a Tamdin head of imitation turquoise flanked by 
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Lor 257 —continued, 
Makaras amid foliate ornament; on the sides the Triple 
Jewel (Norbu), copper, and gilt brass, inset with 
imitation turquoise, 10 in. high, by 1 ft. by 94 in.; Tibet 


258 <A large Vase and Cover, with applied panels of repoussé and 
openwork. On the sides the monogram of the “ All 
Powerful Ten” (Nam chu van dan), four times repeated. 
On the neck the Vajra and Longevity symbols, copper, 
and applied gilt brass, 2 ft. 9 in. high, greatest diam. 1 ft. 
Gan; Trbet 


259 A PAIR OF GUARDIAN Lions, from a Buddhist Temple of 
Nepal, the heads mounted in discs of turquoise and strips 
of imitation coral. ‘Tails detachable, bronze, 2 ft. 14 in. 
high, 2 ft. long; Nepalese (2) 


260 A Holy-water Ewer, with appled plaques, repoussé and 
chased, and handle and spout cast separately. Ornamented 
on the top-front with the Devi as Mahishasura-marddani, 
on the neck with the “Om. mani padme Hum” in 
Devanagari characters, and on the body with the four 
guardian Kings of the Quarters. The spout has a Nagini 
holding the Conch and the handle is in the form of a 
dragon, copper, parcel-gilt, and bronze, inset with pieces 
of turquoise, 1 ft. 7 in. high; Nepalese 


261 <A Holy-water Ewer, repoussé and chased, with handle and 
spout cast separately, in bronze. On the front of the top 
is the Divi as Mahishasura-marddani, on the neck the 
“Om. mani padmi Hum,” and on the body quatrefoil 
dragon panels. The spout surmounted by a frog and 
a lizard, with Nagini holding Conch on front, flanked 
by Makaras. Dragon handle, brass lid, copper, parcel- 
gilt, and bronze, 1 ft. 8 i. high 


262 A Vessel for Ghi (or Butter-oil for Temple-lamps). Conical, 
with round lid ornamented with a circular plaque with 
the guardian King of the North, Kuvera, riding a lion, 
and bearing his umbrella and the Mongoose. Swinging 
on four brass chains, copper, mounted with repoussé brass 
bands, 103 in. high; diam. of bottom 11 in.; Tibetan 


ep Second Day 


263 <A Coffer, supported on the front by two cast bronze Kinnaras. 
The front of the coffer has a double-arcade, each with 
five compartments. In the upper tier are the five Dhyani- 
Buddhas, and in the lower tier are their five Shaktis or 
Energies. The figures are of gilt-copper, and the back- 
pieces of gilt brass. Let into the wood-pillars are small 
plaques of human bone, carved with goddesses and the 
god Ganesha, probably from a Nag-pa sorcerer’s apron, 
wood, gilt brass and copper, human bone, 1 ft. 24 in. 
high, by 2ft. Tim. by 1 ft. 14 1n.; Nepalese 


264 <A pair of Temple pictures, executed in high relief, with 
episodes from the Jataka birth-stories of Gautama the 
Buddha, on a red-lacquered background. On the left is 
the incident of the Bodhisattva giving his body as food 
for the famished tigress and her cubs, on the right an 
unidentified incident, in which a Prince and his wife are 
seen in a Palace, a procession of horsemen up a mountain- 
ous road, and the worship of the stupa or chorten by the 
Prince and his wife (? the Malla Princes reverencing the 
stupa), gilt brass, lff. 841n. high, by lft. 61m.; 
Nepalese (2) 


265 A Hand Prayer-Wheel (Mani’ K’or-lo), with the paper rolls 
of mantras block-printed in gold contained within a 
green cotton bag, within it. Inset with turquoise and 
mounted with brass plaques bearing the syllables of the 
“Om Mani padmi Hum,” but not in strict order, white 


metal, wood handle mounted in silver, 103m. long; 
Tibet 


266 TremMpLe FIGURE OF THE DHARMAPALA MAHAKALA, with 53 
heads in six-tiers surmounted by a skull, 12 legs, 24 arms 
within an aura of “a thousand arms.” Beneath him is 
the kneeling goddess Vajra Varahi. Before him, on the 
truncated rectangular base, kneel a Naga and Nagini, 
and the Garuda. In relief on the base, are T'amdin heads, 
dwarfs, lions and devas amid foliations. Overarching 
the god is a Torana of flame scrollwork, inset with 
turquoise and coral, gilt brass, in six pieces, 2 ft. 34 in. 
high, base, 1 ft. 31m. by 8in.; Nepalese 


Second Day 32 


267 PADMA SAMBHAVA (Padma byun-gnas), the Founder of 
Tibetan Lamaism in the 8th Century a.p. Seated on a 
padmasana, wearing the characteristic cap of the Nyin-ma 
unreformed Lamas and holding the Vajra-sceptre, the 
Tshe-bum and the Magic Staff (Khatvanga), silver, cast 
by the cire-perdue process, and parcel-gilt, 1 ft. 7 in. high; 
Tibetan (Lhasa ?) 


In an ebonized shrine, containing as back-piece a Hanging 
Temple picture (T’anku) painted in tempera-colours on 
a prepared cotton ground, with the Dhyani-Bodhisattva 
Manjushri overshadowed by the Adi-Buddha as Vajra 
Sattva, shrine 2. ft. Thin. high by 1 ft. 10 m. by 1 ft. (8) 


[ See ILLUSTRATION. ] 


268 Tur DuyANI-BuppHA AKSHOBHYA, seated on a padmasana 
in the “earth-witness” (bhumisparsha) attitude. He 
wears a detachable crown, earrings and breastplate richly 
jewelled with turquoise, rubies, coral and other stones. 
The figure rests on a miniature altar with detachable 
side-pieces, and an overarching back-piece (torana) dis- 
playing the five Dhyani-Buddhas, Kinnaras and two atten- 
dant Buddhas in the pose of the Dipankara Buddha. On 
the base are two elephants, the cognisance of this Buddha. 
The whole rests on four feet, the two front composed of 
elephants, lions and yalis, and the two back of elephants 
and yalis, gilt-brass, copper, wood foundation, 4 ft. 104 in. 
high, base 2 ft. 11 in. by 2 ft.; Nepalese (for Tubetan use). 
Flanking pillars of brass, with Garuda on lotus, on pillar 
representing Mount Meru resting on the back of a tor- 
toise, 4 ft. 24 in. high; Nepalese 


Back-cloth : A Hanging Temple-Picture (‘T’anku) painted 
in colours on cotton and varnished. Copy of a Temple- 
fresco representing the Buddhist Wheel-of-Life or The 
Six Regions of Re-birth, the twelve Nidanas or Causes 
leading to birth, and the Demon of Desire or Will-to-Life 
MORE As the Wheel in his claws; Tibetan, 5 ft. 5in. bi 
4 ft ain. (4) 


[See ILLUSTRATION. | 
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33 Secund Day 


269 Hanging ‘Temple-Picture (‘T’anku), made of an appliqué 

| patchwork of Chinese satins and satin-damasks, repre- 

senting Shakya-muni (?) seated in the “ earth-witness ” 

pose and holding a Patra with peach-spray. Embroidered 

border of Canton work; made in Lhasa of Chinese 
materials, 3 ft. 6m. by 2 ft. 


270 Haneine 'TemMpLe-Picture (‘T’anku), painted in gold and 
tempera-colours on a prepared cotton ground. Mount of 
Chinese 18th Century satin brocade enriched with gilt- 
paper thread, patterned with a rich lotus motive in gold 
on a light-brown ground; 4 ft. 5 in. high; the panting, 
Tibetan (monastic work), 17th-18th Cent. 


SupsectT :—The Dhyani-Buddha Amitayus seated on a 
lotus-throne in the Western Paradise of Sukhavati 
(Devachan). His hands are held before the breast in 
the Dharmachakra or Turning the Wheel of the Law 
Mudra. On either side of the lotus-throne opens a peony- 
flower to allow a male and a female devotee of Amitabha 
to enter his Paradise. Around him in horizontal rows are 
208 miniature repetitions of the principal figure, but with 
hands in the Teaching Mudra. The ground is yellow- 
ochre heightened with gold, supplementary details being 
rendered in colours. 


271 Hanearne TEeMpLE-Picture (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. ‘Triple 
mount of Chinese satin brocade; the two inner borders of 
salmon-pink and yellow silk are enriched with gilt-paper 
thread, but the outer blue border is without it; 4 ft. 13 im. 
high; the painting, Tibetan or Nepalese (monastic work), 
18th Cent. 


SussyEcT :—Sukhavati (Devachan), the Western Paradise 

of the Fourth Dhyani-Buddha Amitabha, who is seen 
seated in Dhyana pose in the middle holding the Patra 
in his lap. Flanking him on either side are the Hight 
Dhyani-Bodhisattvas, in two sets of four. Below them, 

- in the lowest row but one, from left to right are the 
goddess Tara in her form as Ekajata (blue), Jambhala, 
a form of Kuvera the god of wealth (gold), his consort 
the goddess Vasudhara with six-arms (gold) and Shri 
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Devi in her form as Ma-cig dPal-Lha-mo (white). Alonz 
the bottom, from left to right, are the Shaktis of the 
Five Dhyani-Buddhas, Pandara (red, of Amitabha), 
Locana (blue, of Akshobhya), Vajradhatishvari (white, 
of Vairochana), Mamaki (yellow, of Ratnasambhava), and 
Tara (green, of Amoghasiddha). At the top, on the left 
is the Shakti of the Dhyani-Bodhisattva Manjushri (gold) 
and Tara as Sitatapatra aparajita (white); and on the 
right, the goddess Parnashavari (white halo) and the 
goddess Ushnishavijaya (green halo). Below the throne 
of Amitabha is the Lotus-lake with a lotus opening to 
liberate a devotee of Amitabha into his Paradise. 


272 Hancine Tempie-Picrure (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. Mount 
of Chinese satin brocade enriched with paper strips, with 
veil; 4/t.9 im. high: the painting, Nepalese, 17th-18th 
Cent. | 
SuBsEcT :—The Dhyani-Bodhisattva Padma Pani or 
Avalokita standing on a coloured lotus-flower. His right 
hand makes the Mudra of Bestowing (Vara) whilst his left 
holds the stem of a pink-lotus, his special symbol. At the 
bottom, on the left is the Family of the Donor of the 
Picture, and on the right is a long Nepalese inscription. 


273 Haneine Tempie-Picture (‘T’anku), painted in tempera- 

colours and gold (parts unfinished). Mounts of light 
brown (for red), yellow and dark-blue satin brocade en- 
riched with paper thread; 4 ft. 1d in. high; the painting, 
Tibetan (monastic work); the mounts, Chinese; with 
veil’; 18th Cent. 
SussEcT :—The Dhyani-Bodhisattva Avalokita in his 
Tantric form as Amoghapasha (Don.zags). He is eight- 
armed and holds the rosary, book, noose (pasha) and tri- 
dent, the lotus, vase and jewel. Above him is his 
Spiritual Father Amitabha, to the left is the White 
Tara and to the right the goddess Ushnishavijaya: and 
at the bottom on the left is the Dhyani-Bodisattva Man- 
jushri, on the right the Dhyani-Bodhisattva Vajrapani, 
and in the centre is Mahakala the Dharmapala in his form 
as the Six-armed Protector (mGon.po P’yag-drug). 


39: Second Day 


274 Hancine TrmMpLe-Picrure (T’anku), painted in tempera- 
coloursand goldona prepared cotton ground. Triplemount 
of red and yellow cotton diaper, and plain blue cotton 
fabric; 3 ft. high; Tibetan (monastic work) ; 18th Cent. 
SupyEct :—The historic Buddha, Shakya Muni, seated 
on a lotus-throne in the “earth-touching” attitude. In 
the lower left corner, Vajrasattva, the Dhyani-Bodhisattva 
of the Dhyani-Buddha Akshobhya, who is seen in the 
lower right corner. Vajrasattva holds the Vajra and the 
Ghanta (Bell), and Akshobhya is seated in the same pose 
as Shakya Muni but holds the Vajra in his right palm. 
In the interspaces are the symbols of the Five Sensuous 
Qualities. 


275 Hancine TEMpPLE-Picture (‘T’anku), painted in tempera- 
coloursand gold on a prepared cotton ground. ‘Triple mount 
of Chinese figured satin brocades in salmon-colour and 
gold, yellow and colours, and blue and colours. At the 
bottom is a square panel of yellow satin embroidered in 
coloured silks and gilt-paper thread, with veil; 4 ft. 103 in. 
high; the painting, Tibetan (monastic work) ; 18th Cent. 


SuBpyEcT :—In the centre, the historic Buddha, Shakya- 
muni seated in the “ earth-witness”’ attitude, holding a 
Patra containing peaches. In the space around him, occur 
the two Dhyani-Bodhisattvas Maitreya (left) and Man- 
jushri (right), and scenes from the Buddha’s life. At the 
top-centre he is seen as Bodhisattva in the Tushita-heaven, 
surveying the scene, ete., of his coming incarnation. ‘To 
the right he is seen in the sky as a White Elephant about 
to descend into his Mother Queen Maya’s womb. The 
Queen is lying in a pavilion on the extreme right. 
Adjoining this pavilion is another, in which she is telling 
her husband, King Shuddhodana, of her dreams. Below 
is the Birth in the Lumbini Grove, and the incident of 
the Seven Steps; the Child with his Step-Mother are 
shewn in three scenes lower down : then He is seen seated 
beneath the Jambu-tree whose shadow did not move during 
his meditation. The bottom right hand corner is occupied 
with his victories over the Shakya-youth in various 
athletic contests. Along the bottom of the picture are 
depicted the Four Visions of the Old Man, the Leper, 
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the Corpse and the Monk, and also, in the middle the 
Prince Siddhartha in his Palace with his women. In 
the lower left corner are the Bodhisattva’s visits to different 
Philosophers in search of Truth, his departure from 
Kapilavastu (beneath Maitreya), the cutting of his hair, 
the donning of the Bhikshu’s robes, the maid Sujata 
offering him the bowl of milk-soup, the Temptation of the 
Bodhisattva by the hosts of Mara, the Illumination under 
the Bodhi-tree, the Offering of the Four Bowls by the 
Kings of the Quarters, the Preaching in Heaven and to 
the Five Ascetics, and his Decease. | 


276 Haneine TemMpueE-Picture (‘l’anku), painted in gold and 
tempera-colours on a prepared cotton ground. Mount of 
Chinese dark-blue satin brocade enriched with gilt paper 
strips; 3 ft. 11 in. high; Tibetan (monastic work), possibly 
1vth Cent. 


Supsect :—The treatment is unusual. The central figure 
is seated in the “earth-witness” pose of the historic 
Buddha, but the patra with the Ashoka-branch in it, is a 
symbol of Amitabha. The surrounding aureole with its 
peacocks’-eyes is again a symbol of Amitabha as is the 
Lotus-flower opening to liberate a devotee before the 
square base. If the figure is Amitabha the Lama in the 
circle above him at the top may be a Panchen Lama of 
Tashilhunpo, in whom this Buddha incarnates. The sur- 
rounding rows of Buddhas include the Medical Buddha 
sManbLa and his companion Buadhas, and the thirty-two 
Buddhas of Confession. : 


277 Haneine Tempue-Picture (‘T’anku), painted in tempera- 
eolours and gold on.a prepared cotton ground. ‘Triple 
mount of Chinese red and yellow satin damask, and plain 

-, dark-blue. satin, with veil, 3. ft. lldin. high; Tibetan 

— (monastic work), 18th Cent. 
Supsect :—The Future and Fifth Manushi-Buddha 
Maitreya (Byamis. pa, the Compassionate One) seated in 
European: style with legs down, and hands making the 
Mudra of Turning the Wheel of the Law. He holds the 
stems of two peony branches on whose flowers, at shoulder 
level rest his two symbols the Ewer and the Wheel. He 
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resides in the Tushita (Galdan) Heaven, nearest to earth. 
Beside him, on the left is the Reformer Atisha (b. 980; 
d. 1053, and.on the right Tson-k’a-pa (b. 1355; d. 1417). 
In the foreground is the Lotus pond by which his devotees 
reach his Paradise, and in the four Pavilions to right 
and left of the Buddha are figures who seem to symbolise 
the Senses. 


278 Hanoine TEMPLE-PrictuRE (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground, Patchwork | 
mount of Chinese silk damasks and brocades, and Indian 
(Lahore) silk brocade, 4 ft. 25in. high; the painting. 
Tibetan (monastic work), 18th Cent. 


SuBJEcCT :—In the centre, the Buddha of Medicine sMan. 
bLa (Bhaishajyaguru), blue-skinned, holding in his lap 
a patra with a Myrobolans-fruit, and in his pendant right 
hand with out-turned palm a stem of the same fruit. 
Around him are the remaining Medical Buddhas in- 
cluding Gautama the Buddha. At the top of the panel 
is the Founder of the Yellow-cap sect of Lamas.Tson- 
k’a-pa, with his two principal disciples, Gyal Ts’ab-rje 
and mK’as-grub-rje to right and left of him. At the 
bottom are Manjushri (left), Avalokita (centre), and 
Vajrapani (right). 


279 Hancine ‘TEMPLE-PicTuRE (‘l’anku), painted in tempera- 
colours and gold on a prepared cotton ground. ‘Triple 
mount of terra-cotta, yellow and dark blue satin brocade, 
the two inner borders being enriched with paper thread, 
3 ft. 84m. high; the painting, Tibetan (monastic work), 
the mounts, Chinese, 18th Cent. 


SuBJEcT :—In the centre the fierce form of the Dhyani- 
Bodhisattva Manjushri as Yamantaka, the Conqueror of 
Death, striding over all created Beings in Yab-yum 
kyud.pa posture with his Shakti. Above them, in the 
First Row, are ‘T'son-k’a-pa, and his two principa: 
followers, rGyal-ts’ab-rJe (left), and mK’as-grub-rJe 
(right). In the second row (left), the Dharmapala 
Mahakala as the Six-Armed Protector, mGon-po p’yag- 
drug-pa, trampling on a prostrate White Ganapati. 
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(Right) Mahakala as the mGon-po dKar-Yid-bShi 
Nor-bu, the White god Protector of the Cintamani, the 
Jewel which realises all vows. In the third row (flanking 
the central figure), Mahakala as the Gur-gyi mGon-po. 
the Protector of the Tents (left), Mahakala as the Four- 
headed Protector, mGon-po Zal-bZi. In the fourth row 
(left), Mahakala as The Four-armed Protector of Science, 
mGon-po p’yag-bZi.pa (centre), Yama the Lord of 
Death, with his sister Yami, striding over an ox on a 
woman; (right), Lhamo, the. Goddess, Dharmapala and 
Shakti of Yama, riding a mule over a sea of blood. In 
the fifth and bottom row (left), ? a Dharmapala; (left 
middle), Kuvera, god of Wealth, rNam-t’os-sras, Regent 
of the North and a Dharmapala; (right-middle), Beg- 
ts’é, a Dharmapala, god of War and Protector of Horses ; 
(right), a Dharmapala. 


280 Haneine TEMPLE-PicturRE (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. ‘Triple 
mount of Chinese satin damask in fawn-colour, and 
green and fawn satin brocades enriched with paper threaci, 
4 ft. 4in. high; the painting, Tibetan (monastic work), 
18th Cent. 


SupyEcT:—In the “Indian Buddhist Iconography,” 
pp. 8%, 88 and pl. XXIX(c) the central figure is stated 
to be an emanation of the Dhyani-Buddha Akshobhya, 
Pratyangira, and to be worshipped under this form. It 
would seem, however, that she more probably represents 
the Supreme Tara, the Shakti of Avalokiteshvara, as the 
“Mother of all the Buddhas and the Bodhisattvas.” In 
his eleven-headed form Avalokita is seen with a myriad 
arms, and this figure may be the feminine counterpart 
of. that form. 

In the top left corner is Vajrasattva, and in the top right 
corner is Avalokita. In the bottom left corner is the 
goddess Parnasavari (Lo-ma-gyon-ma, “dressed with 
leaves ’’), and in the right the god of Wealth Jambhala. 
In the middle, below the main figure is “The Lord Pro- 
tector of the Gri-gug or .Flaying-knife (mGon-po Gri- 

, Sag). 
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281 Haneine TEempie-Picture (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. Mount 
of Chinese tapestry (ko-ssu) woven in coloured silks and 
gilt-paper thread, K’ien-lung period, Mid. 18th Cent., 
with veil; 2ft. 1l1din. high; the painting, Tibetan 
(monastic work); 18th Cent. 


Supsect :—The Mandala (dKyil.’k’or) of the Yi.dam 
(Tutelary) Samvara with his shakti. He is seen in the 
centre of lotus surrounded by the various Devatas 
appropriate to the Mandala, all within a conventional 
“Temple ” with decorative gateways at the four cardinal 
points. In the perimetre are scenes in eight cemeteries. 
Outside the mandala at the top, from left to right are 
the Yidam Sangdui, the Yidam Hevajra, the Adi-Buddha 
as Vajradhara seated in Yab.yum kyud.pa pose with his 
Shakti Prajnaparamita, the Yidam Kalachakra, and the 
Yidam Yamantaka. At the bottom on the left is the 
Red Tara (Kurukulla) dancing on the Demon Rahu 
(Hclipse) and on the right is an unidentified figure. 


282 Haneine TEMPLE-PIcTURE (‘T’anku), painted in tempera- 

eolours and gold varnished, ona prepared cotton ground. 
Triple mount of red, yellow and blue satin brocade eu- 
riched with gilt paper thread, with veil; 2 ft. 841. high: 
Tibetan (monastic work); 18th Cent. 
SupyEcT:—A Mandala (dKyil-’k’or or Magic Circle). 
Within a square “temple” is an eight-pointed Chakra in 
blue resting upon the seed-capsule of a double lotus. 
Above the gates of the Temple are the Chorten (Stupa) 
flanked by two deer, the symbol of the Buddha’s First 
Sermon at Benares. In the outer circle are eight 
cemeteries in each of which is seated a Mahasiddha. 


283 HANGING TEMpLE-PicrurE (‘T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. Fine 
mount of Chinese 18th Century satin brocade enriched 
with gilt-paper strips; 4 ft. 74 in. high; the painting, 
Tibetan (monastic work, after a Chinese original ?); 18th 
Cent. | 
Supyect :—One of the Sixteen Apostles (Sthavira : 
gNas- brT'an), Gopaka (Tib.sBed-byed). . He went, as 


— Second Doy +0 


Lov 283. —continned, 
Missionary, to Mount Bi-hu. His attribute is a book, 
which he holds with both hands. Under the Saint, on 
the water at his feet is the inscription in Tibetan 
characters, *P’ags-pa-gNas-brT'an Bhé (sic.) byed-la-na- 
mo., “* Reverence to the Exalted Apostle Gopa.” 


284 Hancinc TEmMpPLE-PicturE (‘l’anku), painted in tempera- 
colours and gold on a prepared cotton ground. ‘Triple 
mount: the inner border is of brown (for red) satin 
brocade, the second border is of figured yellow satin 
brocade, and the deep outer border is of green satin 
brocade enriched with gilt paper thread, with veil; 5 ft. 
6 in. high (part at present unrolled) ; the painting, Tibetan 
(monastic work); the mounts and veil, Chinese; 1%th or 
18th Cent. 


SuByect :—In the centre is a Seven-tiered Temple, sur- 
rounded by a rainbow and enclosed within a circular blue 
fence guarded by chortens and Vajras. On the Fourth 
and Principal Tier is the Guru Padma Sambhava with 
his two wives, and companies of Canonised Lamas of the 
Red-cap Sects and two mGon-po. In the tiers above and 
below are Saints, Bodhisattvas and Dharmapalas, in many 
cases united with their Shaktis. In the topmost tier, 
seated alone is the Dhyani-Buddha Amitayus, whilst in 
the wall of the lowest tier are three gates in which are 
seated three of the Four Guardian Kings of the Quarters. 
At the top of the Rainbow is the Adi-Buddha as Yogam- 
bara embracing his Shakti Jnaneshvari. Resting on the 
pinnacle of the rainbow is a Chorten within which is 
the First Dhyani-Buddha Vairochana with his Shakti 
Vajradhatishvari. In the sky, on either side of the 
Chorten are, in the top row, Avalokita (left) and the god- 
dess Ushnishasita or P’ags-ma gDugs dKar, “ The Noble 
Goddess with the White Umbrella.” Second row, Four 
rainbow Heavens containing Amitabha (left), Avalokita 
(inner left), the White Tara (inner right) and Shakyamuni 
(right). Third row, Four forms of Kuvera (Jambhala) 
the god of Wealth. Fourth row, The Dharmapala 
Hayagriva (left) and Unidentified Dharmapala (right). 
Just below these Dharmapalas are a crowd of Demons and 
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evil-creatures fleeing away from the Magic Power of the 
Guru and along the bottom are represented various inci- 
dents in his subjugation of the Devils infesting Tibet and 
other countries, of which Waddell gives an extended 
account. 


285 Hanoina Trempue-Picture (‘T’anku), painted in tempera- 
colours and goid on a prepared cotton ground, ‘Triple 
mount of dark-green, yellow and lighter green satin 
brocade enriched with gilt (?) paper strips; with veil; 
the painting, Tibetan (monastic work), 18th-19th Cent. ; 
the mounts, Chinese, 18th Cent.; 3 ft. 841m. high 


SupsEcT :—A great Peony-tree rising from the Cosmic 
Ocean and supporting on its flowers and branches, the 
Founder of the Gelugpa or Yellow-cap sect of Lamas, 
Tson--k’a-pa (b. 1355; d. 1417), together with the various 
companies of Buddhas, Bodhisattvas, canonised Doctors 
and Lamas, the eight Yidam (to the left of Tson-k’a-pa), 
the six Dharmapalas (lowest row but one), and the Kings 
of the Four Quarters with the gods Brahma (holding 
wheel) and Indra (holding shell). In the top corners 
are 14 “ Incarnation ”-Lamas, those with bowls probably 
representing Tashi-Lamas: whilst in the middle-top is 
the Supreme Buddha (Vajradhara), and below him the 
second Dhyani-Buddha Akshobya in Yab-yum_ kyui- 
pa pose with his Shakti Locana (pale blue). In the 
bottom left corner are the Seven Gems of the Universal 
Monarch. At the root of the Tree are Gems guarded 
by two Nagas, and on the right lower corner is the Magic 
Mountain Meru surrounded by conventional mountains. 
oceans and the twelve continents; a group of the Five 
Sensuous Qualities, and a peony-shrub with six food- 
vessels, perhaps symbolising the six senses. 


286 Hanoine Tempie-PiorurE (T’anku), painted in tempera- 
colours and gold on a prepared cotton ground. ‘Triple 
mount of Chinese salmon-coloured, yellow and greenisti 
silk brocade, the two inner borders and an applied panel 
at the bottom being enriched with gilt-paper thread, 
4 ft. 3in high; Tibetan (monastic work); 18th Cent. 
SuByEcT :—One of the Panchen Lamas of Tashilhunpo 
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Monastery? Possibly, the Panchen bLo.bZang Ye-shes. 
He was considered to be the Fourth Reincarnation of the 
Panchen Rin Po-ch’e of Tashilhunpo and had been con- 
secrated by the Fifth Grand Lama of Lhasa, Nab-dBang 
bLo-bsang rGya-mTs’0 (1617-1682). Lozang Yeshes in 
his turn consecrated the second and third Dalai Lamas. 
In the year 1728 the Emperor of China Yung Ch’eng 
appointed the Panchen temporal ruler over that part of 
Tibet which lies to the West of Panam. He is seated 
in the “ witness attitude” of Shakyamuni: the Lotuses 
at the level of his shoulders bear the Sword and the Book, 
the Symbols of the Dhyani-Bodhisattva Manjushri. In 
the surrounding field are scenes in the life of the Lama 
from the time of his birth onward. In one or two of the 
incidents depicted there appears the Holy-water Ewer 
with the Peacockfeather Brush used in the Consecration 
services. At the top of the picture are four of the 
Buddhas of Confession. 


287 Hanaine Pane, the centre of black satin brocade, woven 
in colours and gilt-paper thread; the border, formerly 
used for a Temple-picture, of terra-cotta satin, and 
satin brocade enriched with gilt-paper thread; Chinese. 
19th Cent.; 4 ft. 94 on. high 


SuByEcT :—Centre panel. Detached sprays of Lotus, 
Rose, Hawthorn, Japonica, and other flowers, inter- 
spersed with flying butterflies and single blossoms, all 
in bright colours and gold on black. The brocade 
portions of the border have the Imperial Dragon guarding 
the Pearl in gold and colours on a terra-cotta ground, 
and the satin damask portions have dragon-medallions 
and conventional cloud-forms in rows. 


288 -Vorive PANEL OR JEWELLED ‘T’ANku, of silver, silver-gilt, 
gilt-copper and gilt-brass, mset with Tibetan turquoise, 
lapis lazuli, and other semi-precious stones, Nepalese 
coral and ivory, and Burmese spinel rubies upon a back- 
ing of wood; Nepalese (Newari work), 18th or early 19th 

—Cent.; 20%in. high by 164 in. wide 
Jn the centre, supported on an ornamental base, stands 
the White Amoghapasha (a form of the Dhyani- 
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Bodhisattva Avalokita) facing to the front and holding 
in his eight hands the Rosary and Book, the Noose and 
Hook, the Lotus and Holy-water Vessel, whilst the two 
remaining hands make the Abhaya and the Vara Mudras. 
He is flanked by the Goddesses Tara (blue) and Saras- 
vati (red). At the top in the centre is the blue Dhyani- 
Buddha Akshobhya, between two forms of Avalokita, 
that on the left being in the attitude and with the 
attributes of the Dharma, and that on the right 
Padmapani (red). At the bottom, in the middle, is the 
standing figure, in ivory, of Avalokita as Padmapani: 
on the left, the Dhyani-Bodhisattva Vajrapani (blue) and 
on the right, the Dhyani-Bodhisattva Manjushri (red). 
The ground is composed of a great variety of precious 
stones set in scrolling silver filigree. The frame is 
mounted with panels and rosettes of stones, and at the 
four corners are 'lamdin figures. On the back of the 
panel is a rectangle of red cotton cloth, painted with 
the Sacred Monogram of the “ All-powerful Ten” 
(Nam-chu Van-dan), in interlaced Sanscrit characters. 


289 VOLUME OF THE Kangur (bKah. ’Gyur): Section of the 
-  Abidharma (Ch’os-non-pa): entitled ‘“* Shes-rab-kyi 

pha-rol-tu. Phyin-pa br Gyad-ston-pa.” The Prajna- 
paramita in 8000 slokas. A condensed version of 12 
volumes of the Prajna-paramita, for the use of the 
lower grades of monks. A Mahayana scripture on 
Metaphysics, treating on “The having arrived at the 
other side of Divine Knowledge.” 
‘Two pine-wood containing Covers, formerly lacquered ; 
28 im. by 11im. The upper cover is carved on the innev 
side with the figure, in relief within a niche, of Shakya- 
muni the Buddha, seated in the “ earth-witness”’ 
attitude and holding his patra in his lap. 
Introductory page: “ rGya-gar-sKad-du,” in the language 
of India (Sanskrit). 
Title-page : ‘‘’P’ags-pa Shes-rab-kyi p’a-rol-tu Pyin-pa 
brGyad-ston-pa.” Arya Prajna-paramita in 8000 slokas., 
and the statement that the Prajna-paramita is here 
gathered into one volume, ete. 
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Text: 429 pp., double-sided. 

The text is written in Tibetan characters in gold on a 
thick paper, stained indigo-blue and made from the inner 
bark of the Daphne cannabina shrub, which grows cn 
the lower Himalayas from the Indus to Bhutan. 


290 FIGURE OF THE DHYANI-BuDDHA AKSHOBHYA, of frosted 


rock-crystal with repoussé silver-gilt mounts inset with 
precious stones; Nepalese (Newari work), 18th Cent.; 
4t in. high 

Akshobhya is represented as a Crowned Buddha, and is 
seated on a triangular lotus-base in the ‘“ earth-witness ~ 
(bhumisparsha) attitude, which he shares with the historic 
Buddha, Gautama. The additional mounts comprise a 
five-pointed crown, earrings, breast-ornament, armlet and 
encircling fillet round the base. They are enriched with 
turquoise, coral, ruby, amethyst and pearl. The “Charm- 
place” (zun-zhug) is unviolated and is sealed with a 
copper sealing-plate, incised with the double-vajra (vis- 
vavajra), and the syllables OM.AH.HUM.HRI. 


291 Ficure or GAutaMA BuppHA, carved in rock-crystal obtained 


probably from North Burma; Nepalese’ (Newari work), 
early 19th Cent.; 235i. high 

The Buddha is seated in the “ earth-witness” attitude 
upon a lotus base 


GRAECO-BuDDHIST PANEL of talcose schist, carved in 
medium relief; 174in. high by 17$in. wide; under 
marked Byzantine influence, late style, perhaps 5th Cent. 
A.D. In wooden frame, with brass carrying-handle 

On the right, within a round-arched niche, sits Gautama 
the Buddha, with hands held before the breast in the 
“ Dharmachakra*” or Turning the Wheel of the Law 
mudra. His seat is an open lotus. To the left stands 
the Phyani-Bodhisattva Padmapani, beneath a pointed 
arch, holding a lotus bud and another indeterminate 
object. Between the arches a figure looks down at the 
Buddha. The highly conventionalised treatment points 
to the latest period of the Graeco-Buddhist art, and its 
date may be even more recent than that assigned. 
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293 Exorcistnc-DaaGErR (P’urbu), of carved and stained teak- 


wood; Hastern Tibet (?); 144m. long 

Triangular blade, carved on its sides with interlaced 
snakes, animals, birds, the Sun and Moon, and water. 
Vajra-handle, with knops above and below of similar 
snake-motive. Pommel of four faces (probably Buddha- 
faces). Black cotton streamer, fitted two brass grelots 
and a double string of “ coral ’’-beads. 


294 Hanoine Frinze (K’aa sa) from the Temple (Lha-K’an) 


Ve oe 
k 


of a Tibetan Tantrie Wizard-Oracle (“ Ch’os-sKyon”) 
of the Black Hat Sect of Lamas. Cut and appliqué open- 
work of Chinese velvets, satins and brocades with em- 
broidered and painted details, on a satin backing. Top 
band charged with skulls and thunder-bolt sceptres (rDo- 
rJes), and from which hangs openwork tracery of flayed 
animal and human skins, swags of viscera, pendant eye- 
balls, amid which are bulls, yaks, elephants and other 
animals, the Buddhist series of Hight Glorious Emblems, 


‘the Seven Gems of Chakravartin, ete.; Tvbetan (monastic 


work), early 19th Cent.; 112 ft. 6 m. long, 4 ft. 2 in. high 


Note—A magnificent and unique piece. “The most 
wonderful piece of it’s kind I have ever seen.” (A. J. D. 
Campbell). ‘To every considerable Monastery is attachec 
a Tantric Oracle who predicts the fortunes of the nea: 
future. At Lhasa, the State Oracle’s Temple was found 
to be much more refined and gorgeous in its appointments 
than the Jo-K’an. 


[See ILLUSTRATION. | 
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VALUATIONS. 


Messrs. SotHEBY & Co. make Valuations for Probate, Insurance, 
ete., at 1 per cent. with a minimum fee 
In London vf ake ea ae £5. 5° 0 
In the Country .. ee ; Bee eet L060 
Together eyith Travelin Iixpenses. 


INSPECTIONS. 


Properties are inspected and Owners advised with view to a Sale 


by Auction, at a fee 
In London A ie or ae £2 0 
In the Country .. £3 3° 10 
Together oath oeavelling carne 


NOTICES OF SALES. 
NOTICES OF ALL SALES APPEAR IN THE FOLLOWING PAPERS ? 


Mondays ... se Daily Telegraph; Morning Post. 
Tuesdays ... “i Times. 


NOTICES OF SPECIAL SALES APPEAR IN THE FOLLOWING PAPERS: 


A. ENGLISH. 


Thursdays... Times Literary Supplement; Scotsman, 
and Glasgow Herald; Western Mail. 
Saturdays... Country Life; Sphere; 


Illustrated London News; Field; 
Publishers’ Circular; Clique; 
and Monthly in the Burlington Magazine; Connoisseur; Apollo; 
London Mercury; and Bookman’s Journal. 


B. ForeEIan. 


Journal des Arts (Paris). Philadelphia North American. 
Gazette de l’ Hotel Drouot (Paris). New York Times. 
Renaissance de l’Art Frangaise. New York Evening Post. 
American Art News. Boston Evening Transcript. 


Chicago Daily News. and International Studio. 
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